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An opera in two acts. 
There will be one 20-minute intermission. 
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A Welcome from Sharon Daniels, Director of the Opera Institute 
Cos) fan tutte, with its glorious music and enigmatic story, is surely one 
of the most challenging of Mozart's operas to bring to the stage as 
convincing theater. We are usually asked to "suspend di'sbelief" and, 
carried along by incredible musical moments, to enter a world where 
silly young women take less than twenty four hours to succumb to the 
advances of strange looking foreigners and where the many disguises 
are so unconvincing that the women seem all the more ridiculous . Each 
production possesses moments of both theatrical fun and thrilling 
music, a juxtaposition of hilarity and transcendent beauty. 
A Mozart opera, with its challenging score and theatrical timing, 
can serve as a fertile training ground for singers pursuing operatic 
integration. In our performance based curriculum, we value the training 
of a singer's acting and movement skills as much as expert vocal 
training, sound musicianship and language depth and authenticity. One 
of the central aspects of training for comedic acting is that comedy 
"happens" when truly realized characters respond passionately to 
sometimes absurd or twisted circumstance, causing us to laugh. We 
teach to maintain the practical aesthetic rule of "telling the truth within 
the given circumstances." 
I was excited when guest stage director Lawrence Edelson presented 
his idea about creating the given circumstance of "a reality TV social 
experiment" for our production. It would be challenging, yes, given 
that we must set the parameters of being true to the text and to the 
music. The setting would need to support the composer and librettist 
completely. I congratulate all of our participants: Mr. Edelson, who 
has provided guidance and vision to the production, our gifted School 
of Theatre designers who have so generously risen to the challenge 
of the concept and time period, and our singers, who have embraced 
their work wholeheartedly as singer/actors, discovering fresh comedy 
by believing in their characters as they live in this particular given 
circumstance. 
Surely Mozart and Da Ponte would give us a wink and a nod, and we 
invite you to do so as well. Welcome! 
Sharon Daniels 
Director, Opera Institute and Opera Pragrams 
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CAST in order of appearance 
Ferrando 
Guglielmo 
Don Alfonso 
Fiordiligi 
Dorabella 
Despina 
Coro Ensemble 
Secretary: Ceri Gerrish 
Thursday/Saturday 
James Barbato 
Jonathan Cole 
Brian Major 
Elissa Alvarez 
Rachel Hauge 
Ashley Logan 
Friday/Sunday 
Martin Bakari 
Taesung Kim 
Adam Cannedy 
Chelsea Basler 
Julia Mintzer 
Meredeth Kelly 
TV Viewers: Tatyana llyin, Kimberly Moller, Daniel Ross, Jeremy Collier 
Caterers/ TV Workers: Omar Najmi, Adrian Smith 
TV Workers: Isaac Yager, Lu Zang 
Caterers: Julia Cavallaro, Ruth Hartt, Amanda Kaipio, Ceri Gerrish 
Covers 
Despina: Ceri Gerrish 
Dorabella: Amy Oraftik 
Guglielmo: Lu Zang 
Ferrando: Jeffrey Taveras 
Don Alfonso: Adrian Smith 
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BOSTON UNIVERSITY CHAMBER ORCHESTRA 
Violin I 
William Lumpkin, Conductor 
Tiffany Chang, Assistant Conductor 
Flute 
So Young Kwon, concertmaster 
Lisa Barksdale 
Annie Elmer 
Liz Trinidad 
Emil y Chao 
Hyu n Ah Chang 
Min Jung Noh 
Sonia Deng 
Violin II 
Emily Stewart, principal 
Youlee Kim 
Ashlyn Olson 
George Millsap 
Yi-Hs iu Liu 
Tess Varley 
Viola 
Dahm Huh, principal 
Oliver Chang 
Brianna Pesce 
Silvija Kristapsons 
Ce llo 
Eric Alterman, principal 
Seth Macleod 
Yu-Fang Chang 
Andrew Chae 
Bass 
Bebo Shiu 
Zachary Cahmi 
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Oboe 
Nathan Swain 
Rui Liu 
Clarinet 
Tunman Ho 
Pat rick Locklin 
Bassoon 
Jensen Ling 
Devon Nelson 
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Jeremy Moon 
Samantha Benson 
Trumpet 
Jared Tanner 
Laura Say lor 
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Luke Short 
Fortepiano 
Tatiana Vassilieva 
Orchestra Manager 
Bebo Shiu 
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DIRECTOR'S NOTE 
A lthough Casi fan tutte is a comedy, it is also a very real examination of social interactions, 
dating, sexuality, and morals. When I started to dig into Cosl, I was struck by the amazing 
sim ila rity between the plot of the opera and rea lity television shows. The scenario Alfonso 
sets could easily be a reality TV premise of the sort ranging from Wife Swap and The 
Bachelorette, to perhaps the most important example of the genre that re lates to the way I 
am thinking about the product ion: the granddaddy of all rea lity TV, Candid Camera. During 
further research, I discovered that Candid Camera was championed by none other than the 
prestigious Ford Fou ndation, highbrow TV cr itics, and behavioral researchers, who saw the 
representation of 'real life ' in Al len Funt's work as both a respectable genre and a 'boon to 
liberal democracy.' It is from this launching point, through the lens of the hidden camera, 
that we are approaching th is wonderful social experiment of an opera! 
Synopsis (Transposed for the 20th century) 
Act 1 
- Lawrence Edelson 
Scene 1: A te levision studio office. The host and producer of a hit hidden camera TV Show 
places a bet with two young sailors, Ferrando and Gugliemo, that their fiancees are not as 
faithful as they might think. 
ne 2: A House by the Sea - In the Bedroom. Two sisters, Fiordi ligi and Dorabella, wait for 
e arriva l of their fiancees but are unexpectedly visited by "Don A lfonso" (the television 
host now in disguise as the military commander to Ferrando and Gugliemo). A lfonso deliv-
ers the news that the boys have been ca lled to the battlefield . 
Scene 3: Outside the House. The two sisters say goodbye to their fiances as th ey depart for 
the front lines. 
Scene 4: In the Kitchen . Despina, the maid, tries to comfort the two sisters in their misery. 
Alfonso introduces Despina to two guests from out of town, Ferrando and Gugliemo in 
disguise. A lfonso and Despina encourage the sisters to have a bit of fun while their fiances 
are away. 
Scene 5: Outside the House. As the sisters cont inue to pine away, the disguised lovers 
pretend to take poison to further test th eir fiancees' faithfulness. A lfonso enlists the aid of 
Despina to further enhance the charade. 
Act2 
Scene 1: In the Kitchen. Despina cont inues to encourage the sisters to consider advances of 
the "guests". They consider the possibility that it might not hurt to have a bit of fun while 
their fiances are away. · 
Scene 2: Outside the House. The disguised lovers continue their advances on each other's 
fia ncees to test their loya lty. Dorabella gives in to Gugliemo, but Fiordi ligi stands firm . 
Scene 3. In the Bedroom. Dorabella has clearly had a good night, but Fiordil igi plans to head 
to the battlefield to find their fiances before the situat ion gets further out of hand. Ferrando 
sneaks into the house, and makes more passionate advances to Fiordi ligi, who finall y gives 
in. 
Scene 4. Outside the House. A lfonso has convinced the sisters to marry the new objects of 
their affect ion, and once aga in en lists Despina to help with the charade. At the moment t he 
dding contract is signed, the military is heard in the distance. The girls panic and try to 
e their new husbands. Ferrando and Gugliemo return, out of their di sguises, and confront 
e sisters. Slowly the deception is unveiled, and the sisters rea lize they have been the sub-
jects of an elaborate prank. 
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DESIGN & PRODUCTION TEAMS 
Scenic Designer: Steven Meyer 
Assistant Scenic Designer: Christopher Dills 
Costume Designer: Laurel Schultz 
Assistant Costume Designer: Ameera Ali 
Lighting Designer: Heather Sparling 
Assistant Lighting Designer: Dan Alaimo 
Wig and Makeup Design: Rachel Padula-Shufelt 
Production Manager: Roger Meeker 
Assistant Production Manager: Ryan M. Kichler 
Production Stage Manager: Brian August 
Assistant Stage Manager: Mark A. Stys 
Production Assistant: Kelsey Linehan 
Production Assistant: Kevin Sch lagle 
Technical Director: Kat ie Wilson 
Assistant Technical Director: Leo Stagg 
Bui ld Crew: Lauren Acker, Sacha Glasser, Alex Grover, Seth Marion, Alex Panek, 
Loren Primeau, Eric Sauter, Michael Susong, John Traub, Jennie Worster, 
Raissa Bretana, Jeremy Goldenberg, Nathaniel Jewett, Matthew Malone, 
Michelle Reiss, Robert Vavra, Brittany Wineteer 
Master Electrician: Aaron Gettinger 
Assistant Master Electrician : Graham Edmondson 
Electrics Crew: BU Lighting Department 
Paint Charge: Tacy Flaherty 
Assistant Paint Charge: Amelia Gossett 
Paint Crew: Emily Astorian, Graham Edmondson, Jamison Kissh, Kelly Rother 
Properties Master: Paul Tate dePoo 111 
Assistant Properties Master: Eleanor Kahn 
Audio Supervisor: GW Rodriguez 
A/V Technician: Jeremy Goldenberg 
Drapers: Lilli Rhiger, Quinn Burgess, Kake Boucher, Ju liette Suergieu 
First Hands: Jennifer Bennet, Jennifer Hebner, Jessica Pautler, Daisy Fa rrant 
Craft Lead: Erik Teague 
Crafts: Annie Woods, Yi-Ting Chen 
Stitchers: A lexander Grover, Jannett Kim, Tom Kordenbrock, Melanie Rosenblatt, 
Andrea Van Den Brock 
Wardrobe Crew: David Keohane, Natalie Mednick, Amy Sullivan, Catherine Woodard 
Run Crew: Kristen Calabria, Caroline Cleary, Genevieve Durst, Julie Earls, 
Nate Fisher, Hampton Fluker, Julia Friley, Arthur Siege l, Lauren Thomas, 
Leigh Huggins, Chloe Fuller, Kevin Dubuc, Tracy Prentice, Celia Pain 
Spotlight Operators: Simon Pringle-Wallace, Beau Cassidy 
Rehearsal/Recitative Pianist: Tatiana Vassilieva 
Opera Institute Production Manager: Oshin B. Gregorian 
House Manager: Reeve Pierson 
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OPERA AT BOSTON UNIVERSITY 
Opera at Boston University, College of Fine Arts, School of Music, is 
comprised of the Opera Institute, Opera Theatre, and Opera Workshop -
under the guidance of Director of the Opera Institute and Opera Programs 
Sharon Daniels, Music Director and Conductor William Lumpkin, Artistic 
Advisor Phyllis Curtin, Principal Coach Allison Voth, Repertoire Coach Jeffrey 
Stevens, members of the Voice and School of Theatre faculties and guest 
artists and staff. 
The Opera Institute, founded in 1987 by Dean Emerita Phyllis Curtin, is a 
post-graduate professional training program for the advanced singer preparing 
for an operatic career. Twel ve emerging professional singers participate in a 
challenging two-yea r residency that provides the crucial transition between 
student training and professional performance. 
The Institute also serves as the center for operatic training for Vocal 
Performa nce majors. Advanced singers from Opera Theatre and Opera 
Workshop study alongside Opera Institute singers in a performance-based 
curriculum, and form a pool for principal and ensemble casting for the 
o full-scale mainstage productions in the Boston Un iversity Theatre, 
rformances of significant one-act operas in the annual Fall Fringe Festival, 
the annual Opera Marathon and various outreach projects. 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
Founded in 1873, the Boston University School of Music combines the 
intimacy and intensity of conservatory training with a broadly based, 
traditional liberal arts education at the undergraduate level and intense 
coursework at the graduate level. The school offers degrees in performance, 
composition and theory, musicology, music education, collaborative piano, 
historical performance, as well as a certificate program in its Opera Institute, 
and artist and performance diplomas. 
BOSTON UNIVERSITY SCHOOL OF THEATRE 
A theatre conservatory within the embrace of a metropolitan university, 
the Boston University School of Theatre at the College of Fine Arts offers 
programs in acting, directing, design, production, management, theatre 
education, and theatre arts. Its programs foster the synthesis of imagination, 
intellectual inquiry, and technical skill by combining rigorous train ing with 
study in a traditional liberal arts curriculum. A diverse and accomplished full-
time faculty and staff, augmented by guest artists and part-time trainers, serve 
approximately 240 undergraduate and 30 graduate students each academic 
year. The School produces six fully mounted productions each season, offers 
an additional 35 to 40 workshop projects, and enjoys professional affiliations 
with the Boston Playwrights' Theatre, Olney Theatre Center, Williamstown 
Theatre Festival, and the Huntington Theatre Company, the professional 
eatre-in-residence at Boston Univers ity. 
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ARTISTIC TEAM BIOGRAPHIES 
Lawrence Edelson's (Guest Stage Director) credits include directing and 
choreographing for New York City Opera, Wolf Trap Opera, Hawaii Opera 
Theater, Sarasota Opera, The New York New Music Ensemble, Opera Colum-
bus, Des Moines Metro Opera, and BalletMet. Lawrence studied Voice and 
Musicology at The University of Ottawa, Canada, and received his Bachelors 
Degree in Stage Direction from the Gallatin School of NYU. He'Fias served as a 
staff director for Glimmerglass Opera, where he taught for the Young Ameri-
can Artists Program, and where he was the Assistant Director on multiple 
productions. He has been a guest member on the directing staff of New York 
City Opera, where he restaged Rhoda Levine's acclaimed production of Little 
Women twice: for the work's Lincoln Center premiere, and for NYCO's tour 
to Japan. Other career highlights include: directing the American Premiere of 
Telemann 's Orpheus for Wolf Trap Opera; the New York Premiere of Faun~'s 
Penelope for Manhattan School of Music; directing and Choreographing Car-
men for Toledo Opera; directing {{Barbiere di Siviglia for Hawaii Opera Theater; 
choreographing Patience for New York City Opera with Michael Ball; and 
directing and choreographing the world premiere musical The ToyMaker for 
The New York Musical Theatre Festival off-Broadway. Lawrence was recently 
one of the first winners of OPERA America 's Director I Designer Showcase, ~ 1 
sponsored by the National Endowment for the Arts. His winning production m 
Florencia en el Amazonas will be produced by Ft. Worth Opera as part of their 
2012 festival season. Lawrence is the Founder and Producing Artistic Director 
of American Lyric Theater in New York City. In this capacity, he is responsible 
for overseeing ALT's artistic programs, including the only full time mentorship 
program for emerging opera composers and librettists in the United States. 
Currently for ALT, Lawrence is overseeing the development of The Golden 
Ticket, a new opera based on Roa Id Dahl 's Charlie and the Chocolate Factory, 
which will receive its world premiere at Opera Theatre of Saint Louis in June 
2010, as well as a trilogy of one-act horror operas inspired by the fiction of 
Edgar Allan Poe. 
William Lumpkin (Conductor) is an associate professor of music and the 
Music Director and Conductor of the Opera Institute at Boston University, 
where he has conducted numerous productions including Don Giovanni, The 
Rape of Lucretia, Romeo et Juliette, Don Pasquale, ldomeneo, A Midsummer Night's 
Dream, Die Fledermaus, La Boheme, Gianni Schicchi, Postcard from Morocco, La 
c/emenza di Tito, Le nozze di Figaro, and Beatrice and Benedict, as well as Peter 
Brook's La tragedie de Carmen and Dido and Aeneas. In Boston he has also 
conducted Boston Lyric Opera productions of Cos{ fan Tutte and Jonathan 
Dove's Flight. With Opera Theatre of St. Louis, he conducted the American 
premiere of Flight, and returned there in 2006 to lead performances of 
Hansel and Gretel. Lumpkin has also appeared at the Brooklyn Academy of 
Music, where he conducted the Philip Glass opera Galileo Galilei with the Eos 
Orchestra as part of the 2002 New Wave Festival. Between 1999 and 2002, 
Lumpkin was Assistant to the Music Director at Opera Theatre of Saint Louis, 
during which he conducted matinee performances of La Boheme, The Magic 
Flute and Lucia di Lammermoor. In 2002 he was guest conductor for the UIUC 
production of Gounod's Romeo et Juliette and recently conducted William 
Bolcom's A View from the Bridge with Indiana University Opera Theater. 
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(cont...) Lumpkin's other professional credits include Boston Lyric Opera, 
where he served as Associate Conductor/Chorus Master; Aspen Opera 
Theatre Center; Chicago Opera Theater as Chorus Master/ Assistant 
Conductor for the Philip Glass opera Akhnaten and the Los Angeles Opera 
as Associate Pianist/Assistant Conductor for productions of Xerxes, Don 
Pasquale, Le nozze di Figaro, and Un ballo in maschera. He has also served as 
Music Director/ Conductor for the UCLA Opera, Principal Coach/Assistant 
Conductor for USC Opera, and was on the professional staff at Oberlin 
Conservatory as a coach and recitalist. Lumpkin holds a BM from the Eastman 
School of Music and received his DMA in Collaborative Piano from USC. 
Allison Voth (Principal Coach) is an assistant professor of music at Boston 
University and is a well-known coach in New York, Boston and throughout 
the country. She has worked with such companies as Boston Lyric Opera, 
Opera Boston, Opera Providence, Chautauqua Opera, Granite State Opera, 
Verismo Opera of New Jersey, the Florence Voice Seminar, and Opera North. 
Festivals include Opera Unl imited, the Florence Vocal Seminar and the 
Athens Music Festival. As a champion of new music, she has performed and 
assisted in many premieres with ALEA Ill , Collage New Music, The New Music 
Consort, the Group for Contemporary Players, and the National Orchestral 
ssociation New Music Project. She is a specialist in the music and literature 
Paul Bowles, and produced and performed a multi-media work entitled Paul 
Bowles: One Man, Two Voices, at Merkin Hall in New York. The EOS Ensemble 
consequently invited her to participate in its Paul Bowles Festival in New York, 
where she premiered a set of piano preludes. Voth is also Music Director 
of the Cantata Singers Chamber Series. Fast becoming recognized for her 
supertitles, her titles have been seen nationally and internationally with Opera 
Boston, Boston Baroque, Washington Opera, the Barbican Festival in London, 
and the Boston University Opera Institute among others. She is currently 
Principal Coach for Boston University's Opera Institute, and she teaches 
diction for both Boston University and the Boston Conservatory. She can be 
heard on CRI recordings. 
Stage Director Nathan Troup (Assistant Director) serves on the faculty of 
Boston University's Opera Institute where he has directed Dido and Aeneas and 
Gianni Schicchi for the opera programs. He has assistant directed main stage 
productions of stage director Albert Sherman's The Magic Flute, and Sharon 
Daniels' productions of La Boheme, II Barbieri di Siviglia, Lucia di Lammermoor 
and the upcoming production of Susannah. Nathan's work achieved national 
attention for his original stagir:ig of Curtis K. Hughes' Say It Ain't So, Joe (a new 
work based on the Sarah Palin/ Joe Biden 2008 Vice Presidential debates) 
commissioned by Guerilla Opera. Of his recent staging of Carmen for Boston 
Opera Collaborative, The Boston Musical Intelligencer stated "The stage 
direction under Nathan Troup was impressive: soloists, dancers and chorus 
moved fluently and purposefully on stage, the action always aligned with 
the story." Nathan's staging of Peter Maxwe ll Davies' Eight Songs for a Mad 
King for Collage New Music received "Best of Boston 2009" recognition from 
the Boston Phoenix. An accomplished performer in theatre, musical theatre, 
opera, concert, and recital, he has performed coast to coast, garnering both 
critical acclaim and several Independent Reviewers of New England award 
ominations. A graduate of Boston University's College of Fine Arts, Nathan 
orked at Emmanuel Music (2004-2007), assisting in the production of 
any of its programs, including the organization's collaborations with Peter 
Sellars and Mark Morris. 
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(cont...) He recently assisted director Sam t-ielfrich on a new production of Der 
Freischutz for Opera Boston. He has served on the opera faculty of the New 
England Conservatory and is currently on the artistic staff of Maestro Lorin 
Maazel's Castleton Festival as assistant director to resident-stage director 
William Kerley. He is General Manager of Dinosaur Annex Music Ensemble 
and Small Theatre Alliance of Boston. Nathan Troup is a member of Actor's 
Equity. www.nathantroup.com. 
Brian August (Stage Manager) is a Senior Stage Management major. Selected 
credits include: A Little Night Music, The Face on the Barroom Floor (Central City 
Opera), Tancredi (Opera Boston), Lucrezia, Therese Raquin, The Magic Flute, La 
Tragedie de Carmen, Trouble in Tahiti, The Man Who Mistook his Wife for a Ha t 
(BU Opera Institute), Every Good Boy Deserves Favour, Trumpery, ( BU School 
of Theatre). Most recently, Brian stage-managed A Question of Mercy with 
the Boston Center for American Performance. Additionally, Brian has worked 
with both the Huntington Theatre Company and Sydney Theatre Company of 
NSW, Australia . Upcoming shows include Don Giovanni with the New England 
Conservatory and La Grande-Duchesse de Gero/stein with Opera Boston. 
Steven Meyer (Scene Design) is a senior in the scenic design department 
at Boston University. While at Boston University, Steven completed scenic tl 
designs for Every Good Boy Deserves Favour as well as Lizzie Stranton, the worlo '' 
premiere of Lydia Diamond 's adaptation of Lysistrata. Steven is excited to have 
worked on Cosi fan tutte and to debut his first show as scenic designer for the 
Boston University Opera Institute after previously acting as assistant scenic 
designer for the I nstitute's productions of II Barbiere Di Siviglia, and Lucia Di 
Lammermoor. His work can be found at STMstudio.com. 
Laurel Schultz (Costume Design) is current ly studying costume design at 
Boston University as a graduate student. She holds a Bachelors degree in fine 
art from Linfield College. Her other costume design credits include: Trumpery 
at Boston University, Art at the Pacific Conservatory for the Performing Arts, 
The Underpants at Salem Repertory Theatre and Mother Courage at Linfield 
College. 
Heather Sparling (Lighting Design) is originally from Ann Arbor, Michigan, 
and is earning her BFA in Lighting Design at Boston University this May. 
Previous design credits include A Question of Mercy (Boston Center for 
American Performance); A Jazz Happening 2009 (Jacob's Pillow Dance 
Festival); Machinal (Boston University); Nothing and Not Much (Boston 
University) . Assisting credits include Carmen (Boston Lyric Opera); The Good 
Person of Szechuan (Boston University Fringe Festival); Aurora Borealis 2009 
(Boston University) . Heather has spent her past two summers at Jacob's 
Pillow Dance Festival, both as an intern and assistant lighting supervisor. 
Mark A. Stys (Assistant Stage Manager) is a junior at Boston University 
majoring in stage management. He spent last summer interning as an 
assistant stage manager at the Steppenwolf Theatre in Chicago. He has also 
worked as a production assistant on Sesame Workshop's newest children's 
television series, The Electric Company. as wel l as at the Huntington Theatre on 
Pirates! and A Civil War Christmas. His Boston University credits include: The 
Man Who Mistook His Wife For a Hat, Every Good Boy Deserves Favour, What Th 
Butler Saw, The Director's Project, The Glass Menagerie, and Stuff Happens. 
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Katherine Wilson (Technical Director) is a third year graduate student of 
Technical Production at Boston University's School of Theatre. Her production 
credits include Technical Direction for the 2007 BU Fringe Festival, the 2008 
production of Lizzie Stranton, and the 2009 production of What the Butler Saw. 
Most recently, Katherine finished an internship at the American Repertory 
Theater scene shop. 
CAST BIOGRAPHIES 
Elissa Alvarez (Fiordiligi), soprano, is a third-year candidate in Boston 
University's Doctor of Musical Arts program. Recent engagements include 
Annunciata in Bolcom's Lucrezia with Boston University Opera's Fringe 
Festival, Mozart's C Minor Mass with BU's Symphonic Chorus and Orchestra 
under the baton of Maestro Craig Jessop at Symphony Hall, Bach's B Minor 
Mass with the Newburyport Choral Society, and Countess Almaviva (cover) in 
Le nozze di Figaro and La Princesse in L'Enfant et /es Sortileges with the Crested 
Butte Music Festival Opera in Crested Butte, Colorado. Originally from 
Houston, Texas, Elissa received her bachelor's and master's degrees from the 
Cincinnati College-Conservatory of Music. She is a student of Penelope Bitzas. 
artin Bakari (Ferrando) is a first-year member of the BU Opera Institute. As 
senior at BU last year, Martin appeared in the roles of Monsieur Grivet in 
Therese Raquin, Lil las Pastia in La tragedie de Carmen, and Normanna in Lucia di 
Lammermoor with the Opera Institute. Also frequenting BU's musical theatre 
stages during his undergraduate years, his credits included Cinderella's Prince 
and the Wolf in Into the Woods, Jesus in Reefer Madness, Bernardo in West Side 
Story, and Marcus Lycus in A Funny Thing Happened on the Way to the Forum. 
Martin was a studio artist at Opera North last summer where he performed 
the role of Remendado in the company's production of Carmen. This summer, 
Martin will be a fellow at the Tanglewood Music Festival where he will sing 
Scaramuccio in Ariadne auf Naxos under the baton of Maestro James Levine. 
Martin is a student of James Demler and a native of Yellow Springs, Ohio. 
James Barbato (Ferrando) is a second-year member of the Opera Institute. 
His performances at BU have included Edgardo in Lucia di Lammermoor, 
Camille in Therese Raquin, Lorenzo in Lucrezia, Oppen in Tobermory and Tenor 
Soloist for Mozart's Mass in C minor. A graduate of the Eastman School of 
Music, he has appeared professionally with Central City Opera, Opera New 
Jersey, Ohio Light Opera and Tri-Cities Opera in roles including Don Ottavio 
Won Giovanni) , Tami no (Die Zauberflote) , Tybalt (Romeo et Juliette) and 
Normanna (Lucia di Lammermoor). Also an active recitalist, he frequently 
sings Lieder as a guest of Cornell University under the guidance of fortepianist 
Malcolm Bilson. This summer, he will join Ash Lawn Opera for performances 
as Don Ottavio in Don Giovanni . He is a student of Penelope Bitzas. 
Soprano Chelsea Basler (Fiordiligi) is originally from San Diego, California . 
She attended the New England Conservatory where she completed a 
Bachelor's degree in vocal performance with a concentration in education . In 
the spring of 2009, Chelsea earned her Master's Degree in vocal performance 
from Boston University. Past credits at Boston University include 'Girl ' in 
rouble in Tahiti and Suzanne Michaud in Therese Raquin. Chelsea maintains 
active performance schedule throughout New England as a featured soloist 
oratorio and opera . For the 2008 and 2009 summer season, she was a 
member of the Ohio Light Opera Company. 
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cont... Chelsea will be returning this year to Ohio Light Opera for the 2010 
season. She is currently in her first year wifh the Boston University Opera 
Institute and studies with Jerrold Pope. She was seen as Antigone in the Fall 
Fringe Festival and will be singing the title role in Susannah. 
( 
Bass-baritone Adam Cannedy (Don Alfonso) is from Atlanta, Georgia . He 
finished his bachelor of music in 2007 at Southern Methodist University in 
Dallas, Texas, where he performed the roles of Don Alfonso in·Cos) fan tutte 
and Baron Frederick in the world premiere of Simon Sargon's opera The Singing 
Violin. Adam performed for two seasons with the esteemed Atlanta Opera 
Chorus, and he appeared as Rucker Lattimore in The Atlanta Opera Outreach 
tour of Cold Sassy Tree. He has also appeared as the Sprecher in The Magic 
Flute and The Imperial Commissioner in Madame Butterfly with Opera North in 
2008, and he spent the summer of 2009 performing with Central City Opera . 
Upcoming engagements include Olin Blitch in Susannah with The Opera 
Institute, and he will cover Count Carl-Magnus in Sondheim's A Little Night 
Music with The Opera Theatre of Saint Louis this summer. Adam is in his first 
year with the Opera Institute and he studies with Penelope Bitzas. 
Jonathan Cole (Guglielmo), baritone, is a native of Dallas, Texas. At Boston 
University, Jonathan performed Laurent in Therese Raquin, Ignacio in Lucrezia, 
Ben in The Telephone, and in the trio in Trouble in Tahiti. Roles at Baylor 
University include Fluth in Die lustigen Weiber van Windsor, Bob in The Old Maid 
and the Thief, Elder Mclean in Susannah, and the Notary in Gianni Schicchi. 
Last summer, Jonathan was a studio artist with Central City Opera where he 
covered the role of Lindquist in A Little Night Music and returned in the fall to 
sing on its outreach tour. He also performed with the College Light Opera 
Company in 2007 when he sang The Pirate King in The Pirates of Penzance, 
Evelyn Oakleigh in Anything Goes, and Raoul de Saint Brioche in The Merry 
Widow. Jonathan will sing Elder Mclean in BUs production of Susannah this 
April. He is a student of Penelope Bitzas. 
Rachel Hauge (Dorabella) is a mezzo-soprano from Corvallis, Oregon. Most 
recently Rachel performed the title role in the Boston premiere of William 
Bolcom's Lucrezia. In the spring she will make her Symphony Hall debut singing 
Brahms' Alto Rhapsody with the Boston University Symphony Orchestra and 
Symphonic Chorus, under the direction of Dr. Ann Howard Jones. Rachel spent 
the summer of 2009 as a vocal fellow with the Tanglewood Music Center 
working with Phyllis Curtin, James Levine, Alan Smith and Kayo lwama. The 
2008-09 season saw Rachel make her professional debut with Chautauqua 
Opera as Jennie Hildebrand in Street Scene. She joined Connecticut Opera as a 
resident artist for the 2008-09 season. Rachel was recently awarded the first 
place prize in the Opera Theater of Connecticut's 2009 Vocal Competition. 
She holds degrees from Boston University and the Boston Conservatory and is 
a student of Penelope Bitzas. 
Soprano Meredeth Kelly (Despina) is a second-year Master of Music 
candidate in the College of Fine Arts at Boston University, and is a graduate 
of the Meadows School of the Arts at Southern Methodist University in 
Dallas, Texas. While at Boston University, Meredeth has performed the roles 
of Madame Lisette Raquin in Tobias Picker's Therese Raquin, Annunciata in 
the premiere staging of William Bolcom's Lucrezia and later this spring will 
sing the role of Mrs. Gleaton in Floyd's Susannah. While at SMU, Meredeth 
performed the roles of Belinda in Dido and Aeneas, Miss Pinkerton in The Old 
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(cont...) Maid and the Thief, and Susanna in Simon Sargon's The Singing Violin. 
Recently, Meredeth was seen in concert with Metropolitan Opera baritone 
Wolfgang Brendel in a joint recital benefiting Brookline High School and was 
soprano soloist with The Boston University Symphonic Chorus in Tarik O'Reagan's 
chamber work, Triptych . She is a student of Penelope Bitzas. 
Taesung Kim (Guglielmo), baritone, is a second year Opera Institute member from 
Korea. He has performed Guglielmo in Cosi fan tutte, Lepore I lo in Don Giovanni, 
Papageno in The Magic Flute, Figaro in Le nozze di Figaro, Marcello in La Boheme, 
David in L'Amico Fritz, Mettifio in L'Arlesiana, Gasparo in Rita. At Boston University, 
Taesung has performed the roles of Major Barfield in Tobermory, Ben in The 
Telephone , Enrico in Lucia di Lammermoor, and Creon in Antigone. He is a student of 
Sharon Daniels. 
Ashley Logan (Despina), soprano, most recently appeared as Antigone in Marjorie 
Merryman 's Antigone for BU's Fall Fringe Festival , Susanna in The Marriage of 
Figaro with Ash Lawn Opera, and Adina in Santa Fe Opera's Spring Tour of Elixir of 
Love. Last season she was featured as Suzanne Michaud in Tobias Picker's Therese 
Rauquin at BU Opera, Anne Egerman in A Little Night Music with the Boston Pops 
as a Tanglewood Fellow and performed John Harbison's Chorale Cantata with 
~ anuel Music under the direction of the composer. A finalist in the Lotte Lenya 
petition (2008) and a semi-finalist in Houston Grand Opera's McCollum Voice 
Competition (2007), Ashley will be singing the title role in Carlisle Floyd 's Susannah 
this April with the Opera Institute. This coming summer she will be a member of 
the Apprentice Singer Program at The Santa Fe Opera where she will cover First 
Lady in The Magic Flute . Ashley is a Phyllis Curtin Artist at Boston University's 
Opera Institute and is a student of Penelope Bitzas. 
Brian K. Major (Don Alfonso), baritone, is originally from Neptune, NJ. He has 
performed solo works such as Faure's Requiem, Haydn's Paukenmesse, Bach's 
Wachet Auf, Tippet's A Child of Our Time with Atlanta Symphony and Handel's 
Messiah with Des Moines Symphony. His opera credits include 1st Nazarene 
in Strauss' Salome, Creon in Merryman's Antigone, Escamilla in Brook/Bizet's 
La Tragedie de Carmen, Sam in Bernstein's Trouble in Tahiti, Bartolo in Rossini's II 
barbiere di Siviglia, Speaker in Mozart's The Magic Flute, Morales in Bizet's Carmen, 
Sam in Gershwin's Blue Monday, and Victor in Martin's Before Night Falls. Brian 
has won numerous awards and has studied abroad at the University of Siena in 
Italy. He completed his Bachelor of Arts degree at Morehouse College and Master 
of Music degree at Boston University. Currently, Brian is a Phyllis Curtin Artist at 
Boston University's Opera Institute and is a student of Jerrold Pope. 
Julia Mintzer (Dorabella) recently performed the title role in Tobias Picker's new 
opera Therese Raquin with the Opera Institute and Carmen in La Tragedie de Carmen 
at both the Hot Springs Music Festival and the International Vocal Arts Institute 
in Montreal. She has appeared in concert with Opera Boston, and the Austrian 
American Society, in whose Music Competition she took First Prize. Julia was a 
finalist in the American Bach Society Vocal Competition, and has been selected 
to participate in the 2010 Rachmaninoff Vocal Competition. She received her 
. Bachelor of Music from The Juilliard School, where she sang Susan B. Anthony in 
The Mother of Us All. Julia was a Studio Artist with the Wolf Trap Opera Company, 
a her other roles include Elle in La Voix Humaine (Chautauqua Institute), Dinah 
uble in Tahiti (Opera Institute), and Meg Page in Falstaff (Crested Butte Music 
t" ival) . She will return to the Hot Springs Music Festival this year to perform 
Schoenberg's Lied der Waldtaube. Julia is a student of Penelope Bitzas. 
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OPERA INSTITUTE & OPERA PROGRAMS FACULTY 
Director 
Artistic Advisor 
Music Director and Conductor 
Principal Coach 
Repertoire Coach 
Acting 
Graduate Teaching Assistant in Acting 
Movement 
Alexander Technique 
Stage and Guest Directors 2009-2010 
Italian Conversation 
Coach/Pianists 
Master Classes (2009-2010) 
Opera Alumni "Straight Talk" Series 
OPERA STAFF 
Manager 
Scheduling Assistant 
Programs & Alumni Assistant 
Office Assistant 
Multi Media Assistant 
Audition Coordinator 
VOICE FACULTY 
Sharon Daniels* 
Phyllis Curtin 
William Lumpkin7 
Allison Voth* 
Jeffrey Stevens 
Sharon Daniels*, Jirn Petosa* 
Helena Binder 
Jason Jones 
Judith Chaffee*, Melinda Sullivan, 
Christien Polos, 
Betsy Polatin 
Sharon Daniels*, Jim Petosa, 
Lawrence Edelson, E. Loren Meeker 
Laura Raffo* 
Michelle Alexander, Noriko Yasuda 
William Balcom, Wolfgang Brendel, 
Grace Bumbry, Claude Corbeil, 
Phyllis Curtin, Matthew Epstein, 
Carlisle Floyd, Marjorie Merrymar 
Mark Oswald, Nicholas G. Russell, 
Jasmin Solfaghari, Alexander Yakupov, 
Dr. Steven Zeitels and colleagues from 
the Voice Rehabilitation Center at MGH 
Darren Anderson, Stephanie Chigas, 
Arturo Chacun Cruz, Morris Robinson 
Oshin B. Gregorian 
James Barbato 
Kara Harris 
Martin Bakari 
John Paul Huckle 
Ashley Logan 
Sarah Arneson*, Penelope Bitzas*, Sharon Daniels*, James Demler*, Simon Estes*, 
Phyllis Hoffman*, Frank Kelley, Susan Ormont, Jerrold Pope*, Maria Spacagna 
*Denotes full-time faculty/ Department Heads represented in bold/++ Emeritus 
SCHOOL OF MUSIC ADMINISTRATION & PRODUCTION STAFF 
Director, School of Music 
Associate Director, School of Music 
Executive Operations Officer 
Director of Admissions and Student Affairs 
Executive Assistant 
Manager of Production and Performance 
Stage Manager 
Head Recording Engineer 
Keyboard Technician and Restoration 
Librarian 
Scheduling and Programs Coordinator 
Recording Engineer 
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Robert Dodson 
Richard Cornell 
Mary P. Squiers 
Shaun Ramsay 
Anthony Enslow 
J. Casey Soward 
Diane Mclean 
Roberto Toledo 
Martin Snow 
Kris Sessa 
Eric Roberson 
Shane McMahon 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
STRINGS 
Steven Ansell viola * 
Edwin Barker double bass* 
Cathy Basrak viola 
Bonnie Black pedagogy* 
Lynn Chang violin 
Ju les Eskin cello 
Edward Gazouleas viola 
Raphael Hil lyer viola 
Marc Johnson cello 
Bayla Keyes violin · 
Michelle Lacourse viola * 
Benjamin Levy double bass 
Lucia Lin via/in * 
Malcolm Lowe violin 
Dana Mazurkevich via/in 
Yuri Mazu rkevich violin * 
lkuko Mizuno violin 
John Muratore guitar 
George Neikrug cello++ 
James Orleans double bass 
slie Parnas cello 
n Hobson Pilot harp 
arbara Poesch l-Edrich 
harp 
Michael Reynolds cello* 
Rhonda Rider cello 
Gregg Henegar bassoon 
Renee Krimsier flute 
Don Lucas trombone * 
Richard Menaul horn 
Suzanne Nelsen bassoon 
Craig Nordstrom, clarinet 
Elizabeth Ostling flute 
Ken Radnofsky saxophone 
Richard Ranti bassoon 
Thomas Ro lfs trumpet 
M ike Roylance tuba 
Matthew Ruggiero tuba 
Eric Ruske horn ' 
Robert Sheena 
English horn 
Ethan Sloane clarinet* 
Jason Snider horn 
Samuel Solomon 
percussion 
James Sommervi lle horn 
Linda Toole flute 
Lee Vinson percussion 
PIANO 
Anthony di Bonaventura * 
Maria Clodes-Jaguaribe * 
Linda Jiorle-Nagy 
Boaz Sharon * 
HISTORICAL 
PERFORMANCE 
A ldo Abreu recorder 
Sarah Freiberg El li son 
cello 
Laura Jeppesen 
viola do gamba 
Christopher Krueger 
Baroque flute 
Catherine Liddel l lute 
Martin Pearlma n 
Baroque ensembles * 
Robinson Pyle 
natural trumpet 
Marc Schachman 
Baroque oboe 
Jane Starkman 
Baroque violin, viola 
Peter Sykes, 
harpsichord * 
MUSICOLOGY & 
MUSIC EDUCATION 
Richard Sunbury 
Bernadette Col ley 
Diana Dansereau * 
Andre de Quadros * 
Jay Dorfman * 
Andrew Goodrich * 
Patrick Jones * 
Ron Kos * 
Warren Levenson 
Roger Mantie* 
Sandra Nicol ucci * 
Wi lliam Pappazisis 
Chris Parks 
Evan Sanders 
CONDUCTING 
David Hoose * 
Ann Howard Jones * 
David Martins 
Dennis Shrock chora l lit. 
ETHNOMUSICOLOGY OPERA INSTITUTE 
Victor Coelho* Helena Binder 
Steven Cornelius Judith Chaffee 
Brita Heimarck * 
Thomas Peattie * 
Joshua Rifkin * 
Andrew Shenton* 
Phyllis Curtin++ 
Sharon Daniels * 
Todd Seeber double boss 
Roman Totenberg 
violin++ COLLABORATIVE PIANO Joel Sheveloff * 
Melinda Sul livan-Friedman 
Frank Kelley 
Wi ll iam Lumpkin* 
Michael Zaretsky viola 
Peter Zazofsky violin * 
WOODWINDS, BRASS, 
and PERCUSSION 
Laura Ah l beck oboe 
Ken Amis tuba 
Jennifer Bi ll saxophone 
Peter Chapman trumpet 
Gera lyn Coticone flute 
Dorio! Dwyer flute 
Terry Everson trumpet· 
John Ferri I lo oboe 
Richard Flanagan 
percussion 
Joseph Foley trumpet 
Timothy Genis percussion 
Ian Greitzer clarinet 
Rona ld Haroutounian 
bassoon 
John Heiss flute 
CHAIRS 
Shiela Kibbe* 
Robert Merfe ld 
ORGAN 
Nancy Graner! 
Peter Sykes * 
VOICE 
Michelle Alexander 
Sarah Arneson * 
Penelope Bitzas * 
Sharon Daniels * 
Emma Dassori 
James Demler* 
Gary DLJrham 
Simon Estes * 
Phyllis Hoff man * 
Frank Kelley 
Matthew Larson 
Susan Ormont 
Jerrold Pope * 
Maria Spacagna 
Phyllis Hoffman, Chair, Applied Studies and Performance 
n Howard Jones, Chair, Ensembles 
ick Jones, Chair, Music Education 
rtin Aml in, Chair, Composition and Theory 
Jeremy Yudkin, Chair, Musicology and Ethnomusicology 
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Jeremy Yudkin * 
COMPOSITION 
AND THEORY 
Brett Abigana 
Martin Amlin* 
Deborah Burton • 
Richard Cornell* 
Joshua Fineberg' 
Heather Gi lligan 
Samuel Headrick * 
David Kopp* 
Rodney Lister * 
Ketty Nez* 
John Wa llace* 
Steven Weigl • 
Jim Petosa 
Betsy Polati n 
Christien Polos 
Jeffrey Stevens 
Nathan Troup 
Al li son Voth * 
STAFF PIANISTS 
Miche lle A lexander 
Eve Budnick 
Matthew Larson 
Phillip Oliver 
Lorena Tecu 
Tatya na Vasilieva 
Noriko Yasuda 
Area heads 
represented in bold 
*ful l-time fac ulty 
++Emeritus 
BOSTON UNIVERSITY SCHOOL OF THEATRE 
Administration 
Director 
Associate Director for 
Design/Production 
Assistant Director for Performance 
Department Administrator 
Project Coordinator 
Design/Production Coordinator 
Office Manager 
Scene Shop Supervisor 
Costume Shop Supervisor 
Design and Production 
Stage Management 
Sound Design 
Scene Painting 
Electrics 
Auto CAD 
Costume Construction 
Costume Construction 
Theatre Management 
Sound Design 
Technical Production 
Lighting Crafts 
Scene Design 
Costume Construction 
Scene Design 
Lighting Design 
Vectorworks 
Scene Painting 
Costume Design 
Costume Crafts 
Performance 
Directing I Acting 
Dramaturgy/Dramatic Literature 
Movement 
Acting 
Theatre Ensemble 
Theatre Arts/Playwriting 
Theatre Arts 
Directing/Shakes pea re 
Voice & Speech 
Acting/Theatre Education 
Voice & Speech 
Acting I Playwriting 
Directing 
Movement 
Alexander Technique 
Directing I Acting 
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Jim Petosa 
Roger Meeker * 
Paolo DiFabio 
Elizabeth Mazar 
Tim Spears 
Jane Casamajor 
. ~ / 
Shelley Bolman-Woodberry 
John Mulligan 
Deborah Hobson 
Chris DeCamillis * 
Ben Emerson * 
Diane Fargo* 
Kat Fleischhacker 
Adam Godbout 
Deborah Hobson 
Nancy Leary * 
Michael Maso 
James McCartney 
Stratton Mccrady* 
Brendan Murray 
James Noone * 
Penney Pinette 
Jon Savage 
Mark Stanley * 
Brent Sullivan 
Cristina Todesco 
Mariann Verheyen* 
Denise Wallace 
Judy Braha * 
Ilana Brownstein* 
Judith Chaffee * 
Mark Cohen 
Emma Dassori 
Lydia Diamond 
Sidney Friedman 
David Gram 
Christine Hamel 
Michael Kaye * 
Paula Langton * 
Jon Lipsky 
Peter DuBois 
Rob Najarian 
Betsy Polatin 
Elaine Vaan Hogue* 
--
BOSTON UNIVERSITY COLLEGE OF FINE ARTS 
The Boston University College of Fine Arts was created in 1954 to bring 
together the School of Music, the School of Theatre, and the School of 
Visual Arts. The University's vision was to create a community of artists 
in a conservatory-style school offering professional training in the arts to 
both undergraduate and graduate students, complemented by a liberal arts 
curriculum for undergraduate students. Since those early days, education at 
the College of Fine Arts has begun on the BU campus and extended into the 
city of Boston, a rich center of cultural , artistic and intellectual activity. 
Boston University is one of the leading private research and teaching 
institutions in the world today, with two primary campuses in the heart of 
Boston and programs around the world . 
COLLEGE OF FINE ARTS ADMINISTRATION 
Walt Meissner, Dean ad interim 
Robert Dodson, Director, School of Music 
·m Petosa, Director, School of Theatre 
nne Allen, Director, School of Visual Arts 
Patricia Mitro, Senior Assistant Dean, Enrollment Services 
Stephanie Trodello, Assistant Dean, Development and Alumni Relations 
John Amend, Assistant Dean for Finance and Administration 
Ellen Carr, Executive Director of External Relations 
Through the generosity of President Emeri tus Dr. John Si lber 
an d in honor of our founder, Metropol itan Opera Soprano and 
CFA Dean Emerita Phyll is Curt in, the fo llowing singers have been named 
Opera Institu.te Phyllis Curtin Artists 
for 2009-2010 
Ashley Logan 
Brian Major 
Ms. Logan and Mr. Major bot h demonstrate the qual ities of professionalism, 
art istry, diligent study, and collegiality consistent wi th both the Opera 
lnstitute's mission and M s. Curtin's example. 
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COLLEGE OF FINE ARTS DEAN'S ADVISORY BOARD 
Jason Alexander 
Actor, director, writer 
Fred A. Bronstein 
Member, BU Board of Overseers 
President and Executive Director 
Saint Louis Symphony Orchestra 
Saul Cohen 
President, 
Hammond Residential Real Estate 
Chester Douglass 
Professor & Department Chair 
Harvard School of Dental Medicine 
Judy Flynn 
Assistant Director 
BU School of Theatre 
Retired 
Steven G. Friedlander 
Principal 
Auerbach Pollock Friedlander 
SungEun Han-Andersen 
Member, BU Board of Trustees 
President, Andersen Family Founda-
tion 
Joan Horton 
Marketing Consultant 
Horton Group 
David Kneuss 
Executive Stage Director 
Metropolitan Opera Assoc iation 
Stewart F. Lane 
President & CEO 
Stewart F. Lane Productions 
Penny Peters 
Communications Strategist 
& Management Consultant 
Nina Tassler 
Member, BU Board of Trustees 
President, CBS Entertainment 
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Gael Towey 
Chief Creative Officer 
Martha Stewart Living Omni media 
Editor-in-Chief 
Martha Stewart Livinz Magazine 
Gregg Ward 
President 
,•· 
Orlando-Ward & Associates 
Luo Yan 
President 
Silver Dream Productions 
Ira Yoffe 
Vice President/Creative Director 
PARADE Magazine 
-
FRIENDS OF THE COLLEGE OF FINE ARTS 
We are grateful to our community of alumni, faculty, families, and friends who believe in the im-
portance of supporting gifted students in music, theatre, and the visual arts through their gener-
ous contributions. Gifts to the Col lege of Fine Arts fund important capital in itiatives, educational 
outreach, events, performances, and exh ibitions, all of which directl y benefit BU's talented young 
artists. 
To join our growing list of supporters, please contact us at 617-353-5544 or make a donation 
online at www.bu.edu/cfa/alumni/giving-back. We would love to welcome you into our donor 
community! 
We thank the fo llowing donors for their generous support during the 2008-2009 fisca l year.* 
$100,000 - $200,000 
SungEun Han-Andersen 
$25,000 - $99,999 
Theodore Anton iou 
Roger C. Davidson 
Andrew R. Lack 
Stewart F. Lane and Bonnie Comley 
Mary Ann Milano 
Loren and Noanie Mil ler 
erman and Joane Miller 
hn Si lber 
urdna Foundat ion, Inc. 
$5,000- $24,999 
Elizabeth A. Archer 
Berkshire Taconic Community Foundation, Inc. 
John A. and Harriet S. Carey 
Clovelly Charitable Trust 
J. David Copeland 
Bette Davis Foundation, Inc. 
Elizabeth B. Ellis Foundation 
Edward J. FitzPatrick, Jr. 
Ann and Gordon Getty Foundation 
Larry G. and Ann Howard Jones 
Margaret S. Lindsay Foundation 
Montgomery Symphony Association 
A. Nei l and Jane L. Pappalardo 
Helen Uffner Vintage Clothing LLC 
The Ushers & Progra mmers Fund 
Dr. and Mrs. Ernst von Metzsch 
$2,500 - $4,999 
The ASCAP Foundation Irving Caesar Fund 
Richa rd F. Ba lsam, M.D. 
Mr. and Mrs. Saul B. Cohen 
Chet and Joy Douglass 
Mr. and Mrs. Thomas A. Dubbs 
Michael Goldenberg 
Dmitri and Elena llyin 
David Kneuss 
Phoenix Symphony Guild 
The Presser Foundation 
Renaissance Musical Arts, Ltd . 
Luo Yan 
$1,000 - $2,499 
Cathy M . Altholz 
uren Ambrose 
thy Barbash 
$1,000 - $2,499 cont ... 
Elise R. Baum 
Bose Foundation, Inc. 
Fred A. Bronstein 
Janyce Ingalls Broude 
Richard D. Carmel Charitab le Remainder Trust 
Dr. and Mrs. Thomas R. Castle 
Frank A. D'Accone 
Margaret May Darnen 
Edna L. Davis 
Teresa Del Piere 
William E. Earle 
Richard W. Ekdahl 
Marie V. Falabella 
Thomas C. Farrel l, Esq. 
Judith M . Flynn 
Steven G. Fried lander 
Richard and Susan Grausman 
Herbert P. Gray 
Lady Mercia M. Harrison 
Gudjonson Hermannsson 
Blake W. Hinson 
Phyll is E. Hoffman 
Joa n F. Horton 
Lindsey V. Humes 
Ellen B. Kazis-Wa lker 
Dean and Elizabeth Kehler 
Tom F. Kelley and Irene Gesiak Kel ley 
Kendrick, Jackson & Kearl LLC 
Robert and Gwen Krivi 
Lil lie M . Kumar 
Eli Li ll y and Company 
John E. Loveless 
The Reverend Dr. Joan B. Mal ick 
Margaret M. Martin 
Walt C. Meissner 
Noble Ford Productions 
Andrea Okamura 
F. Taylor Pape 
Poppies & Posies Events LLC 
Sandra Lee Rowsell 
Ivan D. Schwartz 
Amy Abrich Shemin 
Wenger Corporation 
Avedis Zi ldj ian Company 
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$500-$999 
The Estate of Consta nt in A lajalov 
Apostolos A. A liapoulios 
Amy Lynn Barber 
Elizabeth H. Bower 
Mr. and Mrs. Sa lvatore J. Can ia, Jr. 
Ellen Carr 
Christopher E. Cha lsen 
Ann B. Dickson 
A lan R. Dynner 
Debra Dion Faust 
David T. Lifland 
· Nina Lopez Clariond 
Robert Maganuco 
Mary Meier 
Raymond Mu i 
Jane M. Musky 
An ne Neely 
James Noone 
Mia R. Oberlink ,..' 
David L. Feigenbaum and Maureen Meister 
R. Terrell Finney, Jr. 
James A. Petosa 
Law rence Po ll ans 
Pau line A. Rowe 
Ken neth D. Rudnick 
Marvin Y. Schafer 
Margaret Spillane 
Roberta S. Steiner 
Patrick J. Szymanski 
Caro lyn B. Fow les 
Frank C. Ginsberg 
Michell e Goodwyn 
Mr. and Mrs. Richard A. Hobbs 
Colonel Capers A . Holmes, USAF(Ret.) 
Jimmie L. Jackson 
Richard E. Va n Deusen and Caro l Nadel l 
Ira Yaffe 
* Th is list refl ects donations made between July 1, 2008, and June 30, 2009. If your name has 
been omitted from this list, please contact CFA at 617-353-5544, so that we can correct our 
records. 
·j· deceased 
David Hoose. Music Director 
Tickets and information 
at 617-868-5885 or 
www.cantatasingers.org 
2009-2010: 
~ ~ The Heinrich Schiitz Season ·~ 
November 6th, 8:00 pm - Jordan Hall 
Heinrich Schiltz: Musikalische Exequieu 
Hugo Distler: Singet dem Herm ein neues lied, 
from Geistlid1e Chormusik 
Arnold Schoenberg: Friede auf Erdeu 
J.S. Bach: Cantata BWV 8, "Liebster Gott, weun werd ich sterbeu?" 
January 15th, 8:00 pm- First Churdi Cambridge 
John Harbison: "We do not live to ourselves" 
"My little children, let us not love in word" 
Heinrich Schiltz: Psahn 116, "Das ist rnir lieb" 
Maurice Duru.fle: Requiem 
March 12th, 8:00 pm - Jordan Hall 
Claudio Monteverdi: Laetatus sum; Gloria a 7 vod 
Heinrich Schiltz: motets from Syrnpboniae sacrae Ill 16 S 0 
motets from Cantiones sacrae 1625 
Francis Poulenc: Mass in G • Igor Stravinsky: Mass 
May 14th, 8:00 pm - Jordan Hall 
Heinrich Schiltz: Opus ultimum - Schwanengesang , 
Psahn 119; Psabn 100; Deutsches Magnificat 
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Boston University College of Fine Arts presents 
Opera Marathon 
Weekend 
Feat uring singers from the Opera 
Institute, Opera Theatre, Opera 
Workshop, Performance Techniques, 
and Undergraduate Opera Project 
Feb 27-28 
CFA Concert Hall 
The Restless Spirit: Music 
of Johannes Brahms 
Boston University Symphony 
Orchestra & Symphonic Chorus 
Ann Howard Jones, conductor 
David Hoose, conductor 
Pre-concert discussion with 
Joel Sheveloft 
Apr6 
Symphony Ha ll 
Boston University Theatre CFA Concert Hall 
Susannah 
Carlisle Floyd's timeless 
American opera 
William Lumpkin, comductor 
Sharon Daniels, stage director 
Floyd and Phyllis Curtin in residence 
Apr15-18 
Boston University Theatre 
Merrily We Roll Along 
Stephen Sondheim's compelling 
Broadway fable 
Jim Petosa, director 
Matthew Stem, music director 
David Gram, Book Director 
Judith Chaffee, Choreographer 
Apr28-May2 
Boston University Theatre 
Symphony Hall 
264 Huntington Avenue, Boston 
www.BostonTheatreScene.com 
617.933.8600 
855 Commonweal th Avenue, Boston 
www.bu.edu/cfa/events 
617.353.8790 
301 Massachuselts Avenue. Boston 
www.BostonSymphonyHal l.org 
888.266.1200 
Vis it www.bu.edu/cfa/events to view CFA's full event schedule 
www.bu.edu/cfa 
